
AP Studio Art - Drawing   
 
Course Description: 
 
During the first week of school, the course is outlined to the students. 
The individual sections of each portfolio – Quality, Concentration, and  
Breadth – are discussed in detail. (C1) I show extensive slide examples of  
both the College Board and past student’s work that correspond to each 
section of the portfolio. Additionally, the students review the images and 
instructions from the AP Studio Art Poster. Students are expected to pro- 
duce work that develops mastery in concept, composition, and execution  
of ideas. (C2) 
 
Course Schedule 
 
Modified block scheduling is used. Classes meet every other day for 90 
minutes. The course concentrates primarily on the Breadth section of the 
portfolio in the fall, the Concentration section in the spring with some cross 
over, and with the best art work from both sections selected for use in the 
Quality section of the portfolio. (C1) 
 
Breadth Section: 
 
The Breadth work is generally teacher driven. Students will develop a body of 
work that shows evidence of a variety of concepts and approaches to problem 
solving and ideation. Students will be expected to use a variety of techniques 
and media to develop and illustrate their ideas. I try to vary assignments from 
year to year, and encourage individual and unique responses to all work. (C4, 
C5) 
 
The assignments made are based on a variety of collected problems 
commonly encountered in college-level drawing classes. The students have 
specific in-class and out-of-class assignments; they are also expected to 
complete some in-class work outside of class, depending on the schedule of 
assignments. Often students have work from their other drawing/painting 
classes, which may be used for breadth. 
 
 

 
C1 – The course 
promotes a 
sustained 
investigation of 
all three aspects 
of port-folio 
development-
Quality 
Concentration, 
and Breadth – as 
outlined in the 
Course Des-
cription or 
Studio Art poster 
throughout the 
duration of the 
course. (Note: 
The body of 
work submitted 
for the port-folio 
can include art 
created prior to 
and outside of 
the AP Studio 
Art course.) 

 
C4 – The course 
teaches stu-dents 
a variety of 
concepts and 
approaches in 
drawing and 
painting so that 
the student is able 
to demonstrate a 
range of abilities 
and versatility 
with technique, 
problem solving, 
and ideation (i.e.” 
breadth”) Such 
conceptual  
variety can be 
demonstrated 
through either the 
use of one or the 
use of several  
media. 



The following are examples of types of work previously submitted for the 
breadth section of the portfolio. (C4) 
 

• Figure drawings from life in conte, charcoal or pastel 
• Painting of the figure in monochrome with emphasis on light 
• Personal still life of small objects piled on top of patterned surface 

rendered in prismacolor or gouache 
• A self portrait in white prismacolor on black illustration board 
• An interior scene, looking from one space into another with emphasis 

on light – your choice of media 
• A figure drawing/painting showing extreme foreshortening rendered in 

your choice of media 
• A pen and ink drawing of your choice of subjects showing cross 

contour 
• A drawing in pencil showing a full range of values - of a denim shirt 

with something unusual coming out of the pocket or sleeve 
• Object to the point of abstraction; a drawing of a zoom-in view of 

shiny metal objects  
• A charcoal drawing of a figure wrapped in a sheet with dramatic 

lighting 
• A painting of clothes on a clothesline showing gradation and contrast 
• A mixed media drawing of a figure or head on a collaged surface of 

handwritten notes and letters 
 
Concentration Section: 
 
For Concentrations, students are expected to develop a body of work that 
grows from a planned investigation. Students are encouraged from the 
beginning of the class to formulate ideas for their concentrations and, where 
allowable, to start working on those ideas in their studio classes. (C3) 
 
The following are examples of types of work previously submitted for the 
concentration section of the portfolio: (C3) 

• A series of self portraits in various media, moving from straight 
forward frontal views to more unusual viewpoints and expressive 
technique 

• A series of pastel drawings (inspired by Edgar Degas) of women 
going through their daily routine of preparing for the day. 

• A series of drawings of interior spaces in charcoal concerned with the 
effects of light on mood 

• A series of paintings of house plants from increasingly unusual 
viewpoints, and increasingly expressive color  

• A series of paintings of women in cafes and bistros in a study of body 
language 

 
C5 – The course 
emphasizes 
making art as an 
ongoing pro-cess 
that involves the 
student in 
informed and 
critical de-cision  
making. 

 
C3 – The course 
enables stu-dents 
to develop a body 
of work 
investigating a 
strong underlying 
visual idea in 
draw- ing and 
painting that 
grows out of a 
coherent plan of 
action or 
investigation (i.e. 
a concentra-tion). 



• A series of drawings of architectural elements, beginning with the 
general and growing to the specific with emphasis on the textural 

• A series of drawings using prisma pencils of fruit and vegetables 
which capture the fruit or vegetable as it is in varying stages of 
ripeness to rottenness 

• A series of drawings and paintings dealing with the expressive 
potential of hands 

 
Quality Section: 
 
After spring break the students are instructed to identify the pieces to be 
included for the Quality section of the portfolio. Simply put, they are to pick 
their very best examples, regardless of whether they are from the Breadth 
assignments or the Concentration series. Throughout the course I have 
stressed that every piece is a potential Quality piece, and should fall within 
the size restrictions for the Quality section. The students have a strong 
understanding of Quality, as it has been exemplified in critiques, portfolio 
evaluations and in in-house and out-of-school competitions since their 
freshman year. (C2) 
 
Critiques and Grading: 
 
Critiques are an integral part of all classes. All students are brought together 
for critiques when they have major assignments due. Each student must show 
his or her work and briefly discuss his or her intent. The class is then expected 
to provide positive feedback and offer suggestions for improvement. All 
students participate. The vocabulary of art is introduced through the 
foundation classes and is reinforced through the verbal and written critiques. 
We begin the process with a recapping of the criteria for the project and a 
reminder to students to address the criteria as part of their discussion. I will 
only interject when I feel that there is something that has not been addressed 
or have an idea about a possible solution or suggestion for the next piece. For 
grading purposes, I use a simplified rubric base on the actual AP Scoring 
Guidelines for Studio Art. I think it is important for AP students to be familiar 
with the rubric that will be used to score the work of their portfolios. 
Additionally, there is ongoing dialogue with students on an individual basis 
during class time. I encourage students to dialogue with 
each other about their work as well. (C5, C6) 
 
Copyright Issues: 
 
Students are not allowed to work from published photographs or other 
copyrighted work in class and strongly discouraged out of class. Copyright 
issues are discussed with the students from early on in their foundation classes 
– they are made aware of the legal issues involved with working from 
someone’s published work, and encouraged to take their own photographs 

 
C2 – The course 
enables stu-dents 
to develop 
mastery (i.e. 
quality) in 
concept, composi-
tion, and 
execution of 
drawing and 
painting. 

 
C5 – The course 
emphasizes 
making art as an 
ongoing pro-cess 
that involves the 
student in 
informed and 
critical de-cision 
making. 

 
C6 – The course 
includes group 
and individual 
student critiques 
and instructional 
conversations 
with the teacher, 
enabling students 
to learn to 
analyze and 
discuss their own 
artworks and 
those of their 
peers. 



when necessary, or ideally work directly from life. Admittedly, there are 
specific things that students could only reference through a photograph (such 
as certain animals). In these instances, students thoroughly understand that the 
image is merely for reference and must be transformed through their 
individual expression. (C7) 
 
 
Summer Assignments: 
 
Instructions: You are to complete at least four of the following assignments 
over the summer for the AP Drawing class; it is also recommended that you 
be working in a personal sketchbook/visual journal/altered book. These 
pieces are due at the end of the first week of school. 
 
I also want you to take time over the summer to think about ideas that you 
may want to pursue as a Concentration. Please return with a list of 20 
potential ideas to be discussed with the class during the second week of 
school. 

• Create an “altered” book from any cast off hardbound book that is 
at least one inch thick. Incorporate COLLAGED ELEMENTS from 
your own life (concert tickets, menus, candy wrappers) TEXT 
(from song lyrics, poetry, handwritten notes) as well as 3D 
ELEMENTS (consider cutting away parts of pages to make 
“stashes” for 3D objects, and of course DRAWING and PAINTING. 

• A drawing in pencil showing a full range of values - of a denim 
shirt with something unusual coming out of the pocket or sleeve 

• Painting of a figure in black, white and brown with strong contrast 
from a directed light source – emphasis on planes 

• A charcoal drawing of a figure wrapped in a sheet with dramatic 
lighting 

• Personal still life of small objects piled on top of patterned surface 
rendered in prismacolor or gouache 

• An interior scene, looking from one space into another with emphasis 
on light – your choice of media 

• A drawing of an interesting architectural feature, demonstrating your 
ability to render 2 point perspective 

• A subtractive charcoal self portrait – use a combination of vine and 
compressed charcoal to lay a field of grey, then use an eraser to 
reveal the highlights. Go back with charcoal to increase the dark 
contrasts. 

 
Bibliography: 
 
Drawing Basics, Jacklym St. Aubyn, Wadsworth Thomson Learning, 1998.  
The Art of Drawing, Bernard Chaet, 3rd ed., Wadsworth Thomson Learning, 
1983. 

 
C7 – The course 
teaches stu-dents 
to understand 
artistic integrity 
as well as what 
con-stitutes 
plagiarism. If 
students produce 
work that makes 
use of 
photographs, 
published 
images, and/or 
other artists’ 
works, the course 
teaches stu-dents 
how to develop 
their own work 
so that it moves 
beyond 
duplication. 



Drawing Space, Form and Expression, 3rd ed., Wayne Enstice, Melody Peters, 
Pearson Prentice Hall, 2003. 
Experimental Drawing, Robert Kaupelis, Watson Guptill, 1980 
 


